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AHIS BOOKLET was not gotten up

<
b
to criticize any one’'s way of é
playing pictures, nor to teach you 3

t v . . S

N 4@ and How to Pla. or Pictures is :
' the object aimed at. The book {

. also contains a little advice to beginners in

! this line of business. '
{, The Booklet embodies my ideas of the busi-

) ness of playing the pictures. I do not claim to

be infallible, but experience has shown me

the wisdom of the views set forth. In the

i hope of assisting others in this particular

' occupation I offer the result of my own obser-

. vations and study.
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Here’s to the music-makers; may the
world wake to a wider realization
of their wmportance in our lives.

—The Etude.

These are the things I take mmto con-
sideration first in playmmg prctures:

FirsT: If convenient to the manage-
ment of the house, have the operator
run the pictures through in advance
of the regular show, so you will be
more able to play the pictures with ap-
propriate music.

SEcoND: In selecting your music,
try and remember the scenes that
necessitate the change of music.

THIRD: Appropriate music of course
is the first requisite in playing pic-
tures properly.

By appropriate I mean not only mu-
sic that is in keeping with the atmos-
phere of the picture, but music that
has two or more different movements,
s0 vou won't need to make an entire
change of music to fit the scenes, but
just play some other movement in the
same piece. A little further along I
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HAT AND HOW TO PLAY FOR PICTURES

8
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: 'Husfl'ﬂf” my ldea o dp])I‘O])I‘lﬂte ' the general atmosphere qf the picture, rather
will 1 than try to work every little detail. This, on
the whole, is much the safer plan, for, as Mr.
| Metcalf says, it is difficult for an orchestra to
FOURTH . Second to :1]11)1'01)1‘iate mu- | follow closely to detail. Some leaders “humor”

: S : X : gscenes without changing the piece of mu-
qjc 18 keeplns the tempo of your Inusic | tsllf Unless done with skill, this is risky, al-
with the action (lf. the players. One though I have known violinists who could so
an do this sometimes and save the vary the music at times by means of retards,
o ‘hanoe of qe accelerate, diminish, crescendo, etc., that their
fI‘OnME‘ of a change or Mmuslic. | work was a joy to hear. This, of course, in

scenes where the contrasts were not too pro-

The following 1S a criticism of the | quitt):ﬂgfﬁ)c}is. e
«Music Critic of the Motion Picture o
World” on a letter contributed to the
Motion Picture World’s Musie See-
tion by Mr. Metcalf, of Montana :

This is what he says in regard to fol-
lowing the pictures by  different
changes of tempo.

“We recently showed the Reliance feature _ W e
“The Bawler Out,” in three parts, also a Key: [irrH: Play vour music pianissimo

stone comedy. Below is the program used s0 as not to divert the attention of the
for that day: Liebergarten (Schumann):

. 3 3 “q 2\ 1t TR ‘0O 1 > 1M1-
several others.” sic. but loud enough to be heard all

over the house.

This 18 the criticism: | Play the tempo with the action of
whoever on the sereen is the central
This is a splendid program, musically. Un- | fioure, not necessarily the leading man

fortunately I did not see the picture in ques- S - - .
; - : » lady, as sometimes the heavy o1
tion, so cannot pass as to its fitness in regard or lady, a ;

to detail. Many leaders strive to carry out villain is the person that is attracting
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attention. This 1-- wh_(—*l'ﬁ Some pian-
;,qt,«: will say that 1t will be necess;}r_y
to change music, to follow the action
of each player.

APPROPRIATE MUSIC.

Here 1s what I mean about appro-
priate music :

To illustrate, here is a litt]e scene
from the picture “Notre Dame,” gee-
ond part of the first reel :

Scene 1. “Leading Lady i Waiting
Love,” from “Gypsy Love”

archdeacon appears
the first part of the same piece (“Gyp-
Sy Love,”) which is in a minor key.

(Tempo was moderato, but I hurried
It to follow the heavy.)

for Her Lover.” Musie, “Melody of

Now you see T didn’t make an entire
change of musie, but just changed
from one theme to another, and both
In the same Plece of music. T alter-

PLAY FOR PICTURES 11

nated these two movements according
to whoever was on the screen, leading
lady or the heavy. This is what 1
mean by select appropriate music, sec-
ondary to Selecting music that is in

keeping with the atmosphere of the
picture.

Therefore, one has to be well ac-
quaimted with his library of music, as
you know some pieces have two or
three different themes or movements,
SO0 if one knows his musie 1t won’t be
necessary to get different pieces of
music altogether, but Jjust change to a
different movement.

Now don’t think I never change mu-
Sic, for I do, but not as often as some
planists, because vou know it takes
from 15 to 18 minutes to run one reel,
and if the pianist only plaved one or
two pieces of music it would oet tire-
SOMe.

Some pianists change music as often
as from ten to fifteen times In one reel
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or 1.000 feet of film. }-I(-r-l_*e 1S n-fl_leve
1 don’t agree with a lot of picture pian-
iots. I believe where one {"'IEHDQ‘GS mu-
i as often as that there isn’t any re:%l
sense of music conveved to the audi-
ence, and these are the ones we hm_fe
to entertain, not ourselves—hecause if
thev weren’t in the house we wouldn’t
be at the piano.

SHORT SCENES.

Now this kind of pictures are the
kind I mean to pick out the most prom-
Inent scenes, and play to them. Of
course 1f one of these scenes js long
enough, well, T change music. To il
: A5 g . lustrate:

My 1dea is not to change music any
oftener than is absolutely necessary, Biograph, “God Within” (drama).
_ ick out the theme of the pic- T
but to pick out the : el - Scene 1. Mining Camp. Characters
ture and play to it. You know there xSy *
are some pictures that would drive a Miners, gamblers, cow-punchers, ete.
pianist topdiqtrq}tiofl if he or she - An inocent girls appears on the
I‘_‘ SHETy St g g | street, comes to front of picture, goes
would try to follow each scene. For into a hotel
instance, some of the Biograph dra- : 50 &5
mas, where every four or five seconds

there is a change of scenes. (I think
I counted 47 scenes in thi

Scene 2. Bedroom in hotel. Girl is
crying. Landlady comes in and con-

“Sands o’ Dee.” S picture, soles the girl. 5
Sands o’ Dee,”) | Now back to Scene 1 (men are danc-
Ing, playing cards, and drinking), then
to Scene 2 (girl takes off her wraps),
then back to No. 1. Each scene is l ,_A
about three or four seconds long. What | ﬁ-
T
oo
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' 001Ng ‘ )
are you 5 : N ihe
lone enough tO play—can’t

one piece 10 another.
or something solemn

ms1C
qcene
jumping from
Play a western

Al 19
to suit the girl:

fere is what I played: Used Weiil:-
opn music for the first part of the re I
When Scene 1 was on the Scrgenmcq
played forte, lively; when No. Z was
on, pianissimo, moderato.

Now the reason I used a western
for the first part of the picture was,
the last part of the picture was very,
verv solemn, and I used Traumerei with
lots of expression. You see if T play-
ed to the girl in the first part, and also
in the Inét, the music would be alto-
cether too slow and no life, where
there was lots of vim and vigor shown;
hesides, I will show vou later on how
[ arrange my music.

To further show vou my idea of
playing the pictures and this ever
change of music, I will use a letter

PLAY FOR PICTURES 15
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that was published in the Motion Pjec-
ture World, which is the following :

Mr. M. T. Schwarzwald, Bijou Dream, Chi-
cago, sends the following: “As I promised you
I am sending my program to the picture
‘Satan.” Am sorry to say that, owing to the
length of this, we were obliged to omit the
second reel (‘Satan in the Life of Christ’), but
am told it requires practically all sacred mu-
sic. 1 wish to state that there are parts ot
this picture I have not followed in detail—for
example, the beginning of Part Three. I have
made it a point, rather, to get the longest se-
lections I could which would keep to the gen-
eral theme of the picture. I believe that I can
make my music just as effective in this way
as by always following the picture scene by
scene, and therefore try to make as few
changes as possible in order to keep from
diverting attention from the picture. I think
if one changes the music too often he is not
playing enough of any one number to con-
vey the theme of it to the audience, and by
this appropriates a large part of their atten-
tion which should pe given to the picture.

“From remarks overheard I gather that the
orchestra most appreciated is the one that
can bring out and accent the characteristic
points of the picture without diverting the at-
tention of the audience, rather than the one
that constantly attracts attention by its noisy
blare, quick changes of music and stopping too
suddenly at times instead of trying to ‘weave’

-y

v thff



WHAT AND HOW TO

oradually.

not believe in,

SDH']B tlhEHth:b-three_piece Orchestra an.d runs
}:.'Iucla ?esx*iile acts and two reels of pictures.
L3 H”;a;ic"ians instead of following the picture
q;he ml; yropriate music played a program of
mm]i} Istuff, I noticed that the leader (pian-
I:;I: ”I{erer stopped from the ti_me the picture
i;ﬂrted until 1t st0pped—_—turn11_1g the music
with one hand and playing with the other.
Being acquainted with the manager I men-
tioned this. ‘Why,” said he, ‘those are my or-
ders: if my orchestra stops for one minute I

am down there to see what is wrong. I want
that music going all the time.’

“Very good, Mr. Manager, but one of a party
gsitting behind me from whose conversation
I judged to be a regular patron, said: ‘Good
Lord! Won't they ever quit? This is worse
than having to listen to one of those piano

machines.’

“Our manager gives us ten minutes’ rest at
the opening of each show, and we find that
with this small lay-off we can do more justice
to the music than these ‘on forever’ orchestras,
and no complaints from our patrons. What do
you think about this?”

I shall offer no comments bevond stating
that the Bijou Dream, like all downtown
houses in this city (and most other large
places), runs a continuous show from 9 o’clock
a. m. until 11 p. m, Regarding the long selec-

hers Another thing I (_10
thglr 20 ig that incessant grind heard in
1 visited a house recently
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tions p]z_i}'ed, Mr. S. “humors” them more or
less to fit the scenes, and in this way he often
plays to details without changing numbers —

(Ed.)

By this letter you will see I am not
alone In this way of playing. Of course
about the ten minutes Intermission, I
don’t believe when one is playing pic-
tures straight, with four or five reels
to a show, that a person ought to rest
ten minutes at the beginning of each
show, but to stop occasionally, but not
where there is any lively action on the
screen. They are running four reels
here and I have about five or ten min-
utes intermission any time during the
evening that I want it, but never take
1t when there is any war drama or any
picture where the pianist can help out
the situation in the pictures.
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Now about this in(}(:ﬁ?;lll_f ;_!,’I‘iIJd? |
f'l}l 'n«H vou of my vx]')i!*l'l_t"llté- Inr one
e | "-.mrp houses here there was a
% T hjjf]’}[l‘:t <eemed to think the louder
-];;:fllr';mw:*r he could play, without stop-
e Hzlt much better for t}le 11011§e
nore people appreciated his
But, believe me, if I could

ping,
and the 1
endeavors.

extemporize like this party I would

never play at a picture s'hmf' or any
other show, but would go to New York
and eive some of those “Sweet Melody
Houses” (music publishers) a run for
their money. As our show let out ear-
lier than their place, sometimes I used
to stop and hear the pianist, You can
talk about some sweet melodies, but
that partyv would play some of the
prettiest little bits of music I ever
heard. He would run along on some

19
\
it 1 could fake like that party, me for
the music publishing l'nmifi(;ss:. ! To
shorten 1t up, the party lasted two
weeks, and I was on pins for a while
thinking I was due for a rest, but the
proprietor said to me: “No; when I
want that kind of musie T will get an
electric piano; it won’t cost sohmuch
OREUNEE

I don’t believe people 20 to the pic-
ture shows to hear or see the pianist,
but to see the pictures, accompanied
by suitable music, not “music accom-
panid by the pictures.” But what I
do believe is that a pianist can play the
pictures in such a way that people
would rather go where there is a o0od
pianist than hear one who does not fol-
low the picture at all, or even pass a
Show where there is an orchestra of
three or four pieces that have no re-

of these for two or three minutes, then gard for what is thrown on the screen.

jump onto something else that was no
more connected with the first theme
than milk and bricks are, but, as I say,

I think there is as much of a knack
In playing pictures as there is in teach-
Ing or any other line of musical en-




vou know there are Some
© ean fairly make a piano
ially some of the €on-
7 oraduates, but put them in
ser Hml-': 1-{:)115-:6- and they wouldn’t last
; pmuﬁ; «« they would use their head
.1111]%7—91111 as their fingers. That was
i?hn\t was the matter with tl}1s party 1{
just spoke about. He could play a

deavor.
pianists who ¢
talk, and espec

»ioht but didn’t use the gray matter
inbhis head along with his fingers. He

could read music just as well as he

could play it, but played the whole

evening without any attempt at fol-
lowing the pictures, and had his foot

on the loud pedal all the time.

I don’t believe a person needs be a
oreat pianist, technically, to n_}a,ke
00od in this business; but use a little
common sense along with one’s play-
ing, and mostly any one who can play
at all can accompany the pictures. We
all know that some of the most melodi-
ous music we have is the simplest and
easiest to play, but how different does

each one play it.

21
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The f{j}l!o}ving IS a clipping from
“The Musician” :

AN ARTIST.

Who is an artist We hear the term in
conversation, perhaps use it rather glibly our-
selves; we read it in print, and are puzzled to
know the true meaning, since in application
it is accompanied by amazing contradictions.
If A is an artist, how can we use the term
with reference to B? If A and B are artists,
how can C be one? And so on through many
comparisons.

A paragraph by Ruskin bears on the ques-
tion. He says: “He who works with his hands
only is a mechanic; he who works with hands
and head is an artisan: and he who works
with head, hands, and heart is an artist’

We can classify musicians according to this
statement of Ruskin’s. He who exalts technic,
whose end and aim it technic, is like the me-
chanic, he works only with his hands. The
player who combines technic and intellectual
qualities is like the artisan, he works with
hands and head. But the one who adds to
technic and intellect the warmth of the heart,
who infuses poetry and beauty in what he
plays or sings, who combines hands, head,
and heart, approaches the stature of the true
artist.
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play SOME of the simple
lies with feeling and 1_11'111;,5 out the
heauty that is in them, why

y f‘t].\' :’II“] . . Ty aAarTiic -
I';}'{ h not IH‘*"""‘H”]'”-" a ].H;_ﬂ ﬂ].tl.‘at, bllt
OLIC 1)

might be

[f one call

melo

q small one.

DIFFICULT MUSIC.

I have some of the music suggested
hv some of the film producers, and 1t
would take a pretty oood-sized artist
to play them—they are So 1li_l'fi(‘.11]t,
and would require lots of practice and
«tudy to interpret the meaning of the
composer. Therefore T say it isn’t
necessary to get the most difficult mu-
sie. but something that 18 in keeping
with the picture, and play this to the
action of the theme thrown on the

SCIreell.

This next clipping is from one of the
largest musical papers of the day, an
editorial by Karleton Hackett in the
[Ktude for 1905
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TECHNIC IN ITSELF I8 NOTHING

Tone production, vocal technic in ever
sense, 18 worth something only so far a8 f{
enahle:fs a man to give utterance to the feeling
there 1s In him. Of itself it is nothing. But
most students, and far too many teahhérs
seem to lose sight of this fundafnental fac£
and think and talk as though technic were an
end instead of merely the means to uﬁ end.
Over and over again you will hear pupils, and
even older persons who should Know bétter
praising or blaming an artist as some nartiéu:
lar tone was well or ill taken, according to
tl'leir_conceptions of good tone produc*tion,
seemingly utterly oblivious of whether or not
the singer caught the spirit of the work and
made 1ts meaning clear. The general audi-
ence is much more just and artistic in its
judgment., It neither knows nor cares wheth-
er a man sings with this method or with that.
whether he studied with Signor This. or with
Herr That, or with plain Mr. Jones.but it does
know whether or not the singer interests, re-
veals the poetry, the meaning. the fire of the
text, or whether he was dull, correct. perhaps,
but monotonous. Art is a bit of life. We
quickly tire of the display of mere dexterity.
but to the man who really has something to
say to us we will listen forever. This is ri';.-":ht.:
the attitude of the student who judges of art
by the technical skill shown is altogether
false; this is the reason why, though so many
thousands study art in its various forms, there

are so few artists, Without a serviceable

- t"_‘"
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of course; fatally handi-
«tic feeling, developed
ng of poetry and life,

t without artl

yped ; +andl
ination “nde 'a a8 \-’Elllle]eﬂﬂ a8 an en-

;I,I:: f:;.;(-.glle_nt tefph::]llc lzmny students take the
gine “'lt'hm-lf ; t"mt if they acquire technical
point Of yiew q‘uﬁ]ities will come of them-
gkill the “ @ .ently, they think and study
selves; U " echni ’and the growth and de-
pbees t of +hose qualities which alone make
velopmen - of technic valuable—imagina-
ers of expression—are
die as chance decides.
wrong in theory, worse
h sense of the words,
go hand In hand—as
other keeps pace. If you

one & :
1o = you to which Yyou

really have
wish to give utterance ¥

and in SO doing gain a tec
something.

vou see this criticism 1S on singing,
hut can easily be applied to p1ano

playing. Here is a little more of what
he says:

BRING OUT MEANING.

Take the simplest SONg and sing it in such
a manner as brings out its meaning; 8O that
an audience hearing it for the first time will
feel the poetry of the words and the beauty

PILAY FOR PICTURES 75
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of the music; this is art. People will come
ggain and again to one who can make a song
o thing of reality to them, something that
actually touches their hearts and moves them
to laughter, to tears, OT to the calm percep-
tions of beauty. But if one sings the most
elaborate and difficult music he can find, and
sings it well, too, and yet does not seem there-
by to give expression to sincere emotion, but
rather to be displaying his technical skill, the
hearers quickly tire. Singers rebel against
this and call audiences stupid, unmusical be-
cause they 8O frequently turn away from great
technical display without interest, but the
qudience is more nearly right than the sing-
ers, more just and artistic in its judgment.
The singers, being of the profession, can ap-
preciate and admire a feat of technical skill,
just because they realize how difficult it is,
but the general audience knows little and
cares less for technical difficulties as such;
it is only moved when oreat sgkill is employed
to give expression tO oereat emotion. This 18
right. This is the law of life. There is no
thing in the world worth doing at all that has
not its technic, which is of vital importance
to the people of that profession, but of no in-
terest in the world to anybody outside. Use
this skill to portray something, to illustrate,
to stimulate, to take a piece of printed music
and make it fairly live; then something is
done. Too many musicians are hurt because
people are not impressed with difficulties just
because they are difficult: but they might as
well reconcile themselves to the simple fact
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are. YOU ride on a rail-

~ feat of the most extiraor-

cost the labor Of Yyears

' . your train is half

is vour feeling of sol-

an hour X fare this stupendous work? Merely
emn awe D€ worst railroad and the biggest
that it IS 11_1:11 vou ever came across. When
botch O1 & ?-tnwls ‘o a concert they desire 1o
the {‘“mfn,ﬁwﬂ and on time, and they care
get SOME" ™ ine difficulties of the way. If
”“”_11”;. 1: no difficulties, if anybody could do
‘.Ihtjltt Ik'i{l instt_aad (}f dt‘l]lllnding the best years
::.[113 earnestness of & life, there would be mno

value in it.

[ am just using these }*li})pings to
help illustrate to vou my 1dea v:f play-
ine the pictures, only you don't _hm'e
‘o entertain the audience, like a singer
or a solo musician. All we have to do
iq to accompany the pictures With' ap-
propriate music and use our ability

a< a harmonist and accompanist.

The pictures that WOITY Ine are the
more classic ones, like “1l Trovatore,”
“The Bride of Lammermoor,”’ etc., as
[ am not up enough on technic to mas-
tor some of the movements that are 1n
this erade of music, and as there 18

PLAY FOR PICTURES 27
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always some one in the audience who
can play this class of music better than
[. and can pick flaws in myv technie,
therefore 1 feel a little bit uneasy when
one of these pictures looms up. But
in this business, if one intends to hold
down his place, you have to jump In
and do the best vou can—one minute
playing the *“Last Hope” and next the
“Barber Shop (Chovd.”

Some time ago there was a picture
filmed by a large company. 1t was a
series of classic dances. The musie
for each dance was thrown on the
screen preceding the dance. The first
and second, I could catch the step of
the dancer, with the music suggested,
but in the third the dancer worked too
fast for the rhythm of the music men-
tioned, so I substituted a fairy dance,
and with this I could follow her steps.
Of course she might have danced the
music sugeested, but T had to get the
swing of her action into the music.
Anyway, after the show the proprietor




play the musilc

Sk didnit
}‘:w peen.” 1 had to eX-

¢ T didn’t keep time
0 ., the audience would
about half a beat.

pRODUCERS SUGGESTIONS

the pl‘oducing companies
«je suggestions for the
1f is all right, but

Some of
ne mu

gre giving IMUS"=
g hich in itse

yieture, W .
Diey ' qoree with this party when he

don’t ‘ : _
'Iuh'ic:eq about eighteen pieces of music

:n order O follow the picture. TI}e
- pianist would have to change music

overy four ceconds, and 1magine what

L] - L L] e
1ind of music a pel <on in the audienc

hears. |

Now from the foregoing talk I don’t
want any one to t.hi_nk tha,_t you have
to go into “oestacy” in playing the pic-
tures. but there are a lot of plcturets
that a pianist can make 50 per cent.

more impressive by apprgpr}ate musla‘;c.
Nor do I mean for a pianist to piay

PLAY FOR PICTURES 29
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the better class of music for all of the
dramas, because I say there are a lot
of pictures that aren’t good enough to
nse this kind of music for. '

I use only my better music, such as
the “Melody in F,” “Fifth Nocturne,”
or “Tosti’s Goodbye,” and the like, on
only real good pictures, because you
know it isn’t every picture that these
pieces can be fitted to. Some sugges-
tions offered by some of the film pro-
ducers, use such music for every little
solemn scene in the pictures.

This is the way I arrange it: 1 never
use such music unless I can finish
playing at least half of it or more. If
I can’t do this, T wait until T get a
scene long enough so I can play it.
That way I don’t spoil a good piece of
music by only playing just parts of it.

Here is another thing to take into
consideration in using some of this
better grade or in fact any kind of mu-
sic that is set to words. Take for 1n-
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~ing, or some Scene on
”Hl music would suit the
1« would be out

ine from the Mﬂi‘inn Pic-
1 Ip to show you what

nruce, of the Mnjesti:: ‘Th{?.ﬂ.tfi?
orth Yakima, wash.,, whose lvt.tmlu‘-.,u‘l leu S,
2 -I' Interpreter of Pictures, Pipe ()!;_.,1111.
“M”ﬁt?‘l »» writes: In the February 18t ISSH{“
”{m “-H}::-,:v ]‘i(~t111:(~ world, under heading,
::!" M*.:‘thhl‘nr Pianists,’ in your department,
”m“h*; :u savs: ‘Picture playing does not
}}:lqui.:tl ﬂn:-: ;;uinul suppose of n‘ll‘l‘t‘];&" ”tt-‘il;ﬁ
tl ‘tiilw to the geenes.” | fully agree W \
:1.111'1’11]1]: for to play a Illt’n‘.‘iu‘l‘ll S(‘ll'lj.::' t;w isg::};;qn::
tures would be out oi hlnuu.\.m} rq;\im hplaw:r
on the other hand, it would be wors ,

y Dich' to some light modoru‘
A to Live in 1.oveland

Thomas

Grieg's ‘leh
drama when ‘Td ].—mu
would be more quitable.
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“Then, of course, there are pictures when
no songs can be used. One I have in mingd

is ‘At Napoleon’'s Command’ (Cine '

[ improvised through entirfley( w;fl?)'th‘;hlgz-
ception of ‘Marseilles.’ To have plaved ‘Just
Before the Battle, Mother’ at the tftle "The
Eve Before the Battle,” would have heer; com-
edy. The summary of all this is that the pic-
ture player must have ingenuity and artistic
judgment and an unlimited repertoire.”

When the “Manger to the Cross”
was exhibited at this house, I was
asked and advised to play the “Holy
City,” but have to explain why this
could not be used in any part of the
picture. The music was appropriate
enough, but not the words, and you
know that it would be improper to
play “Hosanna in Excelsis” for any of
the picture, except at the “Entrance
to Jerusalem,” and especially where
our singer wanted to sing it, that was
“On the Way to Calvary.”

Now some will probably object to
this, as the management did, but these
are my ideas of plaving the pictures.
But if the proprietor wants things

.t- ‘-




s WAY do 1t th.at way. My pres-

qre fine men to work
1o in the music line 18
and anything I do

alwa, _
i (). K. Wi

pOPULAR MUSIC

th them.

Here is where SOIC pianists would
have some difficulty in following my
:deas. AS you know, there are some ex-
hibitors Who want the popular hits
played incessantly, regardless of the
picture on the screen. It might do in
some houses, but not here. 1

popular music between reels, opening
ihe show and closing, on weeklies, edu-
cational, travelogues, scenic, and some
comedies—that 18, where they fit the

picture. Not criticising, but as an 1l-
lustration :

In one of our nicest and
most up-to-date picture palaces in the
west the orchestra played “Brass Band
Ephram Jones” and “BY the Sas-

the Pink Lady) for

kachwan” (from .
a comedy, the «punkinville Boys,” a

PLAY FOR PICTURES
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~ube comedy. Here is where my 1idea

playing the pictures would get a

of
cevere jolt. To me it doesn’t make any
difference how popular a SOnNg 18, 1
don’t use it unless 1t can fit a picture,
or be played for some of the aforesaid

rules.

I have a certain piece of Instrumen-
tq] music in my library that 1 have
three or four times, not pop-
When I can fit
1s 100 per cent.
y it any time

used only
ular, but semi-classic.

it to a picture it soun
hetter than to just pla
just because 1t is pretty.

In regard to old music (popular),
‘+ is well to have quite a number of
them meroized, if not all the melody,
just enough 1o let the audience get the
drift of it. 1 used the other evening
«Phe Golden Hair Was Hanging Down
Her Back,” and you would be surpris-
oed to know the number of people n

the audience that remembered 1t.

One can use just the title of these
popular songs, or ihe first few lines of
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S GRuR, 88 .1._14]\-(;p‘rhml}-’*s Doin’ 1t,” sung, he could never make 1t as popu-
the | ipi( just that much), to a | 1ar as a singer can.

‘b ¢1i{1{l](} L - L
]lr[(ll' *ld\r.”'l‘['ﬂﬂ‘(l S{}lllet.lllleﬂ ﬂlﬂﬂ t]le
U HECAL M e oRts

whole SOIE.

mhere are always some of these “high
~brows” criticising the song hits and

1 don’t believe it is necessary to | rags, but In this business one has 10
memorize all the late “hits” this way, ) use them as well as the classy ones. I
put just the “hig hit,” as there are a | iake the same stand as alarge exhibitor
1ot of people Who don’t know all the ‘n the south does. He says: “People
late popular music. don’t o to a picture show to hear a

: R4l concert, but to see the pictures, accom-
In playing 1 small towns it is suffi- | panied by good music.”

cient to know what are the hits just 1n
vour own locality, not what is the rage | The following is from the “Motion

in Chicago or New York, because some Picture Story Magazine™:
pieces play out In these cities before '

they reach the smaller places, and es- } THE APPEAL OF “BEULAH LAND.
pecially 1n the west. In fact, there | By William Lord Wright.

are lots of hits that die—we never hear

them at all. We are told in the Arabian Nights’ Enter-
| tainment that when Mr. Sinbad, the Sailor,

. : - returned from one of his particularly exciting
Therefore it would be useless fo try ! .dventures and rested, he was soothed by the

and work this way of playing in such | sweet strains of music. When some twenty-
places. A pi::‘l.llist can play a song hit | odd millions of photo-show fans seek relaxa-

: | e tion after the cares of the day, they also wish
f(}]. d l]lOIlﬂl or more 1in one Of the { to bhe Sootlled by n'lelody‘ To the discriminat-
small towns where there 1S no way of il  ing, the music in the motion picture theatres

lmpularizing‘ a sSong, and unless it iSs has been anything but soothing.

el . el



WwHAT AND HOW TO

of the dignified produc-
the incesant tapping of
11 of the spare-drum have

uplift and refining at-
lieutenant

. is breathing
| attlefield, the enliv-
mverybody's Doin’ It” on the

ning St okly the chord ol
- rte has qmphl} sundered :

E{;ilzi{;f]{;ﬂt connecting the audience with the
o1 and has transformed an appeal-

icture SCI‘EEIL
I}]C to incongruous Comed}". But there

e scene 1n :
- ice of better thigs.

refining atmosphere cal_fmot be too care-
fully fostered in the motion picture theatre. I
frequently vigit a theatre _where the musical
director requests the qudience to name the
songs. The favorite selections of children are
particularly desired. One little girl the other
evening asked for «Beulah Land.” That SOn&

ig close to the child’s heart. It's an old-fash-
a song of the home. ‘“Beulah

i)eautiful words and lovely melody.
1t is a vision of a life Over Yonder; a dream
of a joyous future; it is the strongest evidence

of immortality there is.

The night “Beulah T,and”’ was sung there
immediately followed “The Star of Bethle-
hem.” Never had the films seemed SO appeal-
ing: the sacred atmosphere had been uncoln-
sciously prepared by «“Beulah Land,” and that
large audience was made better for it all.

LLand”’ has

And there are other SONgs touching the life
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immortal that are not out of place in the mo-
tjon picture theatre when morality pictures
are the program. There is the “Home of the
Soul,” “The Sweet By and By,” and a score
or more like them, all of which appeal power-
fully to the child’s heart, and that come into
the life of the most cynical with vision unob-

scured.

_ 'I:he day of the illustrated song, with its
insincere sentimentality, 18 waning in Film-
1and. Musical bills-of-fare are being selected
with thought and care, and this. I unhesitat-
ingly assert, 1s one of the most important

steps forward.

Let us taboo the “popular” songs, many of
them winning by their suggestiveness, and
return to the good, old-fashioned airs of every-
day people, just as the pictures are turning
rrom false standards of life to real people

and human sympathy.

And it will not be long before Cinematogra-
phy will be responsible for a revival of the
classic light operatic music. The photo-opera
is expected to make its initial bow before SO
very long. Then gelections from “11 Trova-
tore,”” *“The Bohemian Girl,” “Carmen,”’
“«Faust,” and the lilting airs from Gilbert
and Sullivan’s «Mascot,” ‘“Mikado,” “Pina-
fore,” ‘“Patience,’ ete., will add tone and good

taste to the motion picture show.

There is nothing as demoralizing in this
world of ours as poor Orf suggestive music.




ds 311({ theln

' . material for

about the singing ot “Ht*ul::}?l;
{TIH-IH(* things can be flmw (;11 e
o when there 1S a 1)15. featur ;
«Qtar of Bethlehem, hu’[_l

oet old if done tooO Ofteni
éeil, there is more demanc
t the picture show €Vv-

NOWwW
Land.”
in 4 whil
l1ke the
would SOON
But, as you s
for good musiC &

OTV dav—rthe audiences expect 1t.

The next from the same magazine .

in the announce-
screen and in
Motion picture audE
ences are now made updof.tth_z 11151&(:;5];6 redjl;.i?‘i:sg
' i
and cultured people, and 1 S -
one’s nerves tO have suc
[g:weable Disease” boldI}_r dlsylayed on the:
screen, especially as motion pictures are tSt;ﬁ-
posed to be educational as well as enterta

ing.

I entered one of our theatres the other day,

the films themselves.
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after seeing the announcement of the film
“Irhe Bl‘it_ﬂe of Lammermoor,” outside. This ié
my favorite opera, and I fully expected to hear
the beautiful and familiar music while the film

was being run. Not so! The picture was
beautifully acted, and the sextette was all

there, according to Hoyle, but the orchestra
played ‘_‘Ramona Waltzes” and ‘“Moonlight
Bay’” while the despairing Lucia was acting the

“Mad Scene.” Do vou wonder that I left with
a keen sense of disappointment?
Memphis, Tenn.

ARRANGEMENT OF THEMES.

On getting up my program for each
picture I arrange not to play one waltz
right after one other. To show better
what I mean, say we have a full reel of
solemn or 1mpressive scenes that re-
quire solemn music. 1 use a waltz, a
4-4 andante movement, and possibly a
nocturne. You see in that way I break
the monotony of the rhythm, but the
music is still in keeping with the pic-
ture. This is what I referred to In
that Biograph picture in the fore part
of the book. Of course there are times
one can’t do this, as some two-reel sub-

o i e
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rE -
11 take up_ On'" roel for battle
1S rl . \I . ‘ . 1. -
vl - have to do the opposite.
:H‘ :-..'. (
[ follow out for a full

i« four reels:

I
SCen
This plan

<how, of which ours

prnprivinl', tor the benefit of
] music that when two or three of
3 | ‘ 1 1 . \ r
lhl{'-u' dramas are included in a show, to
cind of miX them up, SO that the dra-

Nas don't follow
way the music does
of the same tempo.

Ask the

one another. In this
not seem to be all

TJust now there are lot of musiC
pﬁhlishim: houses that have cotten n_ut
"im*idmu;ll music”’ to play fm*_the pic-
I use them, but a pianist can't
<it and play one of these pieces over
and over again, because they would get
tiresome, and you can’'t use them every
time one has an Indian picture, as 11
would be the same thing. [ follow tlzm
order on all this incidental music.
This is what 1 mean: Last evening 1

[UIeS.

had a picture of a robbery. [ used one

of these incidental sheets. Tonight a
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new show or an entire change of piec-
tures. We have one of these pictures
on the same order (blue light and a
man slinking along the bushes). Now
[ just played this incidental stuff last
night and surely can’t play the same
thing tonight, although it fits the pic-
ture. So I get a piece of music written
in a minor key, and follow the burglar,
if he is sneaking., If running or in an
auto, or the action is fast I use a galop.

We all know there is quite a differ-
ence in playing pictures in the city to
what there is in a place of say 6,000 or
R.000. In the smaller cities the pian-
ist has to cater to the same crowd
richt along, while in a city one can
use the same music over and over
again before it gets tiresome to one 1n
the audience; but where one has 10
play to the same audience one week
after another (and try to hold down
the job by the year), he can’t use the
same music as often, but has to have
new material right along. This

-
S
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1t 1S hard

and
Yl H:(lts

one thing that the
| complain about, it 18 t!le
of the same old musIC.
well-known piece 11!{@
Among the Gold” will
right.

f there 1s any

aqudience wil
constant use
Where a certain
“Silver Threads |
fit the picture, it is all

oce??
ay I make my “Rags

Here is one W
v0 a little way further:

First: Play 1t as it is written.
Second : Play part of it 8"% in treble

clef.
Third: Play part of it 82 in bass

clef.
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WAR DRAMAS.

]111 lillﬂ.ﬁné‘-," “civil  war dramas,”

wihere the scenes are longe enoyo

use a march and fake in gmne %3]31}.111-

ern or Northern airs ( according to

the situation in the picture), and con-

tinue on the march. Whenever there

are any of these lively scenes on the

screen, and there is heavy cannonad-

ing, I play the melody in the bass, and

in that way can imitate, after a fash-
ion, the cannonading, but still have a
little music. I don’t believe in Sitting
at the piano and just making a rumble
in the bass, trying to imitate a cannon,
as people don’t expect one man to play
the piano and do effect work too. But
a pianist can do a little good by using
fast music and heavy bass work in
these war pictures. But say, deliver
me from some houses that have one of
these war pictures every change. 1
would get dippy if T had to follow one
of these pictures any longer than four
or five changes. Two or three times is




cor yours truly. BY the l‘)_v,,
there Aare any 1mpressive
ost of the gcenes are
nstead of a waltz or
oment, I generally
Southern melo-

whenever
Y 111'1{1 as
South,

1’1l 111 i ) s !
eture a Southern atmos-

jve the Pl 3
nhere, so to speak. Keep your tempo

of the music 10 accord with the action

of the play.

[n playing sneaky Or mysterious
pictures 1 UuS€ comething in a minor
key—try and follow the step of the
person On he screen.  yvhere these

ccenes are short and not long enough

to change music, play pp, and staccato
whatever piece You were playing for

the previous Scene.

1f a book drops
door slams and st
or whatever party
tention, hit one Or

from a table, or &
artles the burglar,
'« attracting at-
two keys a little

-
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harder than the rest and stop abrupt-
ly for an instant. This helps out the

picture quite a good deal.

SOCIETY PLAYS.

for society dramas, where there 18
no dramatic music required, 1 gener-
ally use a novelette or a 6-8 moderato
«uch as “Faces and Graces,” or “Cozy’r
Corners”; that is, where there 1S no
heavy or solemn parts. In moonlight
or lovers scenes (you know what 1
mean ), play the same kind, or popular

~ song hits that fit the occasion.

For ball-room  scenes, as most
dances are waltzes, give the music a
little more snap in order to differen-
tiate from the andante or moderato

time.

| Military pictures, to my way of
! thinking, require 6-8 music more than
4-4 or 2-4. My reason is, 1t seems more
of a swinging march time and easier
to catch the step of the marchers. Of
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«witch it into a waltz or whatever
time it requires, but play the same
melody.

|
R e e T
{
|

'+ hold true 1n hurry-
' Then 1 use a 2-4,
4th the action of
| For Weeklies 1 find that, as most
of the pictures are used upon marches
or parades, 1t 18 best to use 6-8 and 4-4
more than anything else. When fun-
| eoral scenes are long enough, use a fun-
oral march of some kind, but if noft,
_ OVCT ot sl slecs D cut down on the.t.empo of whatever
hard to fake a caXt £91 kel piece YOU ate playing. As some of the
two keyvs, and f"‘1 ‘TD\ 1ate Weeklies contain a lot of the
without making a €= § Turkish war views, use some Turkish
are good at m()dum& Patrol, if scenes are long enough.

- .ture with a bugle e
cet a suitable |
“call written in it;
call without

it 18 rather
than one o1 |
richt on playlns

g et
cord, unless | S : 1
tion, and you can hardly do it then an

e SLH ORRAINEG tempo. f For the Mutt and Jeff part of the
e o . . s tfreel I try to fit with a suitable popular
[n playing the picture the  p1anLs

_ 1 watch the song or a rag. When there is enough
<hould be able to play anc o il to use two marches, play a 6-8 and

7 o | . . 3 O
sereen pretty closely so as to g€ .. 4-4; that is, where there are no foreign

.. improvise 10-
the cues, also able to 1MPp Epalts.

N oaTder: rit some of the S |

e ‘ }t]'lrough this book I try to keep away

This is one method 1 use 11 fOlllow"from changing music any oftener than
ing these short scenes: If 1 am 2]343«Y“ig absolutely necessary. 'The reason I
ine a piece of musiC 1N 68 Or “Z:

¥

N
£
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i several places.
» exceptions 10 all rules.
how 1 broke this rule all §
the following is the |
yliver Twist: ’-

«Room 11 Fagan’s House.”
- Street toughs, thieves, and
ough womel, all carous-
Music: A Russian Mazurka (alle-
e rroso il a g appears,
iric Waltz (published

d Elec
el) andante, mysteriouso;

1 coul
ing.
oT0 ma
then use
by Chapp

then
home, «Enchanted

Scene 1N Oliver’s
Nights” (Moret) .
l linm long,
q contrast bet _
that one had to make a preak in the
meichs LA nearly all the W&‘%
through. puring these s}lort scenes
' | copies O ¢ open and

Now these scenes
and there WwWas SO

much of

he o
ture I would play th
that is, when scenes W

ween the two

|
Er

:
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nents. So one can not follow any
fixed rule. This is the way 1 follow
any of the kind of pictures that have
~haracters.as lfagan, Shylock, or their
like. When this type of characters ap-
pears Ol the screen 1 never use any
music with pretty melody, but more
of a mysterious order.

ror Dante’s Inferno 1 had to hustle
i order to get enough music of a mys-
terious air to 1t, SO as to give the pic-
ture the right atmosphere. So I used
The Ghost Dance ( published by Ros-
siter), Electric (published by Chap-
pell ), Mystery Waltz (Witmark),

Spooky Spooks ( Witmark), A Dream
rriste (Chappell), and several others

of the same kind.

For the opposite kind of pictures,
such as Selig’s «(Oinderella,” or the
Vitagraph’s “As You ke "It} we
played gavottes, novelettes, pastorals,
rustic dances, and idyls to oive the

picture a gay and mirthful atmos-

e e e
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the future, 1€
prospects for pianists
centrate their efforts tO

¢ business for steady em-
resent

Looking into

were DIl ohter

who will con
this one line O
]':lﬂj'nwnt,

than there is at the P

time.

The d
for musicC

emand is growing day by day

:ons who can play the Ppic
(ores : not only cue them, but also give
‘he audience a little music along with

the pictures.

There are too many plano players
who think that all you have to do is 10
o0 down and sit at the piano, get their
toot on the loud pedal, and proceed to
tear out the entrails of the instrument,
and then sit down and wait for ap-
plause, which 18 8o seldom forthcoming

that the day is past. Far be it fro
such.

The demand is for a pianist who can |

weave his music into the pictures, and .

r'

I'

SRS ST WSRO IR WL

so interest the audience in the photo
plays that you could hear a pin drop
n some of the situations.

Did vou ever get so interested your-
«elf in one of these Revolutionary War
plays, say where the American army
had the Red Coats on the run, and the
qudience was clapping, hurrahing, and
some velling, while you were playing
the “Stars and Stripes’” with all the
patriotic vim and vigor that was In

fyou? I say, did you become so0 inter-
' ested, too, that you felt like hurrah-
ing, and shouting, too? If you did, 1t

‘was a cinch you were playing the pic-
tures like they should be played. Why?
‘Because! I have seen a pianist sit av
the piano during some of these war
pictures, and nearly ¢o to sleep or was
looking at the audience. There wasn’t
oven a hand-clap, where if the pianist
were on the job like he should be, the
crowd would co wild and on leaving
the theatre would congratulate the
proprietor on what a good show he had.

e
'*}



. the kind of musicians that
;llill

[l'mlhl{‘ lf-""
1t 1S

- hook K¢
rk than

pasier to keep em-
eper or any other
it i8 as a planist,
[ believe when one is at the
not put your whole heart
ine and try and make
Of course if you
whether you work
Iil” well and ;.EU(H]. o ahead

v nOt, sty
Ol SO0ON as the pl(‘tlll‘(‘ﬂ

and £0
are thi
to have
show.

I would suggest to all picture pla}:_
ers 10 subseribe to The Etude, Musi-
cian. and Jacob’s Orchestra Monthly,
as these magazines contain a lot pf mu-
<ic that one seldom runs across in any
other way, and all of it is very appro-
priate for the pictures at some time Or

other.

to sleep as

own on the SCreei, but be sure
the ushers wake you after the

ping positions. As |}
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K INOT PLAYING,

A few of several effects that can bhe
used by the pilanist:

To imitate a violin or mandolin:
Sirike A and 1€ together; strike D and
(+ together.

Imitation of a caliope, street organ,
or music box—Play Rainbow or Good
Old Summer Time in treble clef, both
hands; play bass real loud and jerky.

Thunder or heavy seas; can also be
used for short struggle scenes—IbBass
clef, “right hand,” I, A flat, B, sustain
with loud pedal, a chromatic with left
hand. To break the monotony 1if
scenes are too long, play I sharp, A

'natural, and C sharp (right hand) ;
tremolo, ' sharp octave, or trill (left

hand) ; crescendo, diminish, both, ac-

' cording to picture.

On comedies, if O. K. with the ex-
hibitor, one can work quite a few ef-
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UIL S : : each week one ,
[f vou ever work with a drummer,  _ ° n':[ b2 th; §-1(n tma to be careful ang
}' . ¥ P 1 %, g There ‘. - J s ]( IID;_!: 0?{11} anl < "
watch him See what he uses. i r aoain, and also the same with d over >
' A . ‘ ) o . 14111 L ‘ G : b . SN 3 : w1 mlls.
- .., o number a ])ldlllﬁt Cé .. Leep cetting new el ic,
are quite a T% - p getting new music right |
nimself. This 18 where you are play- e ght along.
ino alone. ' rt \
‘ e 1. . e
. Don’t try to work any et % |

(Note.)
focts if you h
longer than half :
ot done at the propet time

spoil the picture. |
Now don’t use these offects on all he

pictures, but just nccasionall_‘;:. “’l}ere l

{here are too many of these things 1n 4

picture, like the Alkali Tke comedies, By-

when he gets on one of his dish-break- EISI- :

ing streaks, 1 never try any of these mz’ 1

effects. 4 l
Some of these things can be used yro- |

more often in the cities than in the 3 or :,

«maller towns, for in the smaller places -'

one has to play to the same people,
and where vou play for the same crowd

ave to stop playing any

q second or SO, and if
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it will ad i
es ,
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vMazurka or Redowa.

waltz. 2o
Nocturne.

Comedy (Split Reel)

Rae. Popular Song. Lively Waltz. Rag.

Society Drama.

Novelette. Song Ballad. Waltz.

1
Scenic or Travelogue.
Standard Selections.

to !
The ]

jeces of music|

Comic Opera OrT

The above was Jjust gotten up

show how 1 arrange Iy music.

:dea is not to have two Pl
alike, following one another.

pends upon the pictures how each one

It de-*

PLAY FOR PICTURES
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of these movements arranges jite
order to suit the action (-)-fhtf: ,]m(ﬂf, 1n
Where one waltz follows ml(;}pllflyers,
both have the same 1-‘]l$’thm' th{’r they
like the same piece of ]I’llli’C{ ‘:ngmmd
111(311(3130110119. Therefore try "1;1(1 s
this if possible. This holds ’Efue ?1;; (:)a]ﬁ

kinds of music.




PLAY FOR PICTURES

Hon'is

blay the “Flower Song” for
‘pathetic scene. ¥ DON’T Look at the audienceall the
time, as the picture requires

__Go to sleep during a war | your attention now and then.

qrama. Let the ushers do that. —Chew the “rag,” as there are

¢“minors” in the “flats” above
? . »
__Play «Everybody’s Doin’ It” and: below.
nless two or more parties die |

in the same scene.

Olh\fqr‘l‘l______
every P

—Play so loudly the patrons
can’t see the picture.

__Keep your :foot on the loud B vith the proprietor,
pedal all evening. even 1f you are wrong.

__Play on one melody any long- ] —Play continuously. Give the __

or than 20 or 3(0 minutes. + audience a chance to think . e
= (unless requested to do other-

IRy to silence a b&b}"s cries wise).

by playing loudly. The softer —Ridicule a person, by your g e :

her : i
you play the sooner the ot ‘f gaze, when he is enthusiastic | ont——
will quiet 1t. about the pictures. | e
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o waltz for an Indian
ad one, and not then,

Here’s to music and melody

—may they never be divorced.
—The Etude.
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